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EXHIBITION REVIEW

Art in America

XANTI SCHAWINSKY, REVIEW OF “"HEAD DRAWINGS AND FACES OF WAR, DRAWING CENTER” BY PREM KRISHNAMURTHY

ART IN AMERICA, PRINT, 2014-2015 PREVIEW ISSUE, PAGE 33,35

Xanti Schawinsky: 1168 (Faces of War), 1942,
watercolor, black pen and mixed mediums on
paper, 28% by 21 inches.

PREM KRISHNAMURTHY
on Xanti Schawinsky

“I've been aware of Schawinsky’s work for a while, but
primarily the theater productions and performance
pieces he staged at the Bauhaus and Black Mountain
College. I've always thought of him as the artist who
brought a performative character to the Bauhaus. This
exhibition is interesting because it focuses on his paint-
ings and drawings, examining how Schawinsky’s work
evolved in the postwar period, when he was one of many
European émigrées who brought utopian and idealistic
views to the U.S. From what I've seen, especially in his
drawings, Schawinsky collapsed the look of machines—
the machinery of war in particular—into representations
of the human figure, an approach that seems prescient
and therefore timely to consider now.

“Schawinsky also seems like a contemporary figure—
one who is relevant for my own work—because of his
ability to move fluidly between disciplines like graphic
design, exhibition design, visual art and performance.
| saw some paintings of his recently at the Frieze art
fair; they were incredibly beautiful abstractions from the
1960s made with an airbrush. They seemed somehow
to come out of a restless process of moving between
disciplines and modes of production. These formal sur-
faces relate to changing technologies in the graphic arts.
| wanted to get lost in the bold surfaces that resemble
storm clouds, topographical maps or crumpled paper.”

“Xanti Schawinsky: Head Drawings and Faces of War,” Drawing
Center, New York, Sept. 19-Dec. 14, 2014. (See listing on page 35.)

PREM KRISHNAMURTHY is a co-founder of the design firm
Project Projects and director of P! gallery in New York.

Xanti Schawinsky

“Head Drawings and Faces of War” focuses
on an unfamiliar side of this first-generation
Bauhaus member, usually known for his work
as chief of the schools theater division during
the Dessau years (1925-32). The exhibi-
tion presents Schawinsky’s output from the
"40s, including the “Tlead” series of portraits
depicting fantastical man-machine hybrids.
(See box page 33.)

Drawing Center, New York, Sept. 12-
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XANTI SCHAWINKSKY, "THE FORGOTTEN MAN OF BAUHAUS, ALMOST,” WRITTEN BY ALICE RAWSTHORN,
PUBLISHED BY THE NEW YORK TIMES, MARCH 19, 2015, PAGE F2, PRINT
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New York

XANTI SCHAWINSKY, "XANTI SCHAWINSKY: HEAD DRAWINGS AND FACES OF WAR”,
PUBLISHED BY TIME OUT NEW YORK, SEPTEMBER 25 2014, ISSUE 971, PAGE 37

¢ The Drawing Center 35 Wooster
St between Broome and Grand Sts
(212-219-2166, drawingcenter
.org). Wed, Fri-Sun noon-6pm, Thu
noon-8pm. $5, seniors and
students $3, children under 12 free.
Thu 6-8pm free.

= “Xanti Schawinsky: Head
Drawings and Faces of War”
Alexander “Xanti” Schawinsky
(1904-1979) was afirst-
generation Bauhaus artist, but his
work was largely forgotten until its
rediscovery in recent years. It
encompassed drawing, design,
photography and performance (he
was amember of the Bauhaus
band). This show focuses on two
bodies of drawings dating from
World War I, which Schawinsky
rode out in New York after a stint at
the legendary Black Mountain
College in the late "30s. Both series
involve an Arcimboldo-like
treatment of heads, with “Faces of
War,” for example, cobbled out of
tanks and other destructive
machinery. The result combines

a Surrealist sensibility with
impeccable craftsmanship.
“Thread Lines” Promoting drawing
may be its operative mission, but
the Drawing Center has never shied
away from expanding the medium,
which it does in this group
exhibition, blurring the boundary
between craft and art. Various
methods associated with the
former—embroidery, weaving,
sewing and knitting—define the
works here by 16 artists. The
results could be taken for the visual
equivalent of granola, but they're
easy on the eyes and in their own
way quite gratifying. Both, through
Dec 14.



In NO.5 Bergen Kunsthall revisits
selected artworks and exhibitions,
previously presented elsewhere in
the world. Initiated in response to
the increasing acceleration of both
the production and reception of
art, NO.5 provides an opportunity
to slow down, focus on, and look
again at particular works, exhibitions
or fragments of exhibitions. Bergen
Kunsthall will commission a new
critical text to accompany each of
these re-presentations. The text will
appear in a publication series that
is avalable online as a pdf and as a
printed copy in our bookshop INK.

Published by Bergen Kunsthall on the
occasion of the exhibition:

Faces of War and Head Drawings
Xanti Schawinsky

Bergen Kunsthall, NO.5

8 January—28 February 2016

This exhibition was originally presented
at The Drawing Center, New York in
2014, and focuses on two bodies of
work that Schawinsky made in the US
between 1941 and 1946: Faces of War
and the Head Drawings.
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